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Director: Jun Ichikawa
Born in 1948, Jun Ichikawa graduated from Harajuku School and then

Art School. He started work for an advertising company gradually 

working up to become a director. Making a name for himself by 

directing distinguished and well known commercials culminating in 

the Grand Prize at the Cannes International Advertising festival in 1985. 

A prize which he went on to win for 3 successive years in a row. 

Very soon after this he directed his first feature film "Bu Su" in 1987.

Selected Filmography

1990 Tsugumi (Tsugumi)

Mainichi Movie Festival <Best Director Award>

Houchi Film Award <Best Director Award>       

1993 Byoin de shinu to iu kote 

(Dying at a Hospital)

Mainichi Movie Festival <Best Director Award>

Orleans Film Festival <Japanese Movie Grand Prix>       

1995 Tokyo kyodai (Tokyo Siblings)

45th Berlin International Film Festival 

<Federation of International Critic Prize>

The Minister of Education Arts Award

1996 ÷Tokiwaso no seishun 

(Tokiwa: The Manga Apartment)

1997 Tokyo Yakyoku (Tokyo Lullaby)

Montreal World Film Festival <Best Director>

1998 Tadon to Chikuwa

1999 Osaka Monogatari (The Osaka Story)

2000 Zawa-zawa Shimokitazawa

Japan Movie Critic Award

2001 Tokyo Marigold

2002 Ryoma no Tsuma to sono Otto to Aijin 

(Ryoma’s Wife, Her Husband and Lover)

Music: Ryuichi Sakamoto
Award-winning composer and musician Ryuichi Sakamoto has made 

a career of crossing musical and technological boundaries. Sakamoto

has experimented with, and excelled in, many different musical styles,

making a name for himself in popular, orchestral and film music.

A founding member of Yellow Magic Orchestra (YMO), Sakamoto

has composed original scores for 18 major and independent films,

including: Merry Christmas Mr. Lawrence, The Last Emperor, 

The Sheltering Sky, and most recently, Brian DePalma’s Femme

Fatale. Sakamoto was awarded both the Academy Award and Grammy

for The Last Emperor score. 

Recently Sakamoto has explored the music of Brazilian composer

Antonio Carlos Jobim with two releases under the group name

Morelenbaum2/Sakamoto. 

The releases, Casa and A Day in New York, earned a great deal of

critical praise, including Top Jazz Records of the Year honors from the

New York Times and London Times respectively. 

In February Sakamoto released his latest solo project, Chasm.

Author: Haruki Murakami
Born in Kyoto in 1949, Haruki Murakami grew up in Kobe, and graduated

from Waseda University in Tokyo. His first novel, Hear the Wind Sing

(1979) won him the Gunzou Literature Prize for budding writers. This

novel, together with Pinball 1973 (1980) and The Wild Sheep Chase

(1982), which got him the Noma Literary Prize for New Writers, form 

The Trilogy of the Rat. He is also the author of Hard-boiled

Wonderland and the End of the World (1985), Norwegian Wood

(1987), Dance, Dance, Dance (1988), South of the Border, West of

the Sun (1992), Sputnik Sweetheart (1999), and After the Quake

(2000), Kafka On the Shore (2002). Murakami spent four years in 

the United States in early 90’s where he taught at Princeton and wrote

The Wind-Up Bird Chronicle (1994). This book won him the Yomiuri

Literary Prize.  After the Hanshin earthquake and the poison gas attack

in the Tokyo subway in 1995 Murakami returned to Japan and wrote his

first non-fiction Underground (1997).  His work has been translated

into more than thirty languages worldwide. 
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Tony Takitani

Tony Takitani had a solitary childhood. Being alone was normal since his mother died

young and his father was always away with his jazz band. At school he studied art, but

while his sketches were accurate and detailed they lacked feeling. Used to being self-

sufficient, Tony seemed to find emotions illogical and immature.

After finding his true vocation as a technical illustrator, he becomes fascinated by 

Eiko whom he marries. His life changes, he feels vibrantly alive and for the first time, 

he understands and fears loneliness. But Eiko has one big problem, an all consuming

obsession for designer clothes. Overwhelmed by the ever increasing grip of her fixation

she buys more and more outfits. Tony begins to worry. When he asks her to resist her

compulsions, the consequences are tragic.

Alone again, Tony sits in his wife's closet gazing at her treasured couture pieces, 

the whispering ghosts of her soul. Finally, Tony places an ad in the paper 

searching for a woman who fits her measurements perfectly.

I belong to the same generation as Haruki Murakami and consequently

have read his novels since his debut. The themes of loss and solitude

that recur in his literature have great resonance for me as one of a

generation that experienced both the excitement of the late sixties,

and the sadness of their inevitable end. Murakami’s “TONY TAKITANI”,

a short novel published over a decade ago, is a fable of isolation. This

isolation carries a genetic quality, passed through generations and is

something that can’t be undone alone. 

When I adapted the piece for film, I realized that the idiosyncratic source material

meant that the emotions of the characters could not be easily read by the viewer.

Therefore I treated the characters in a symbolic manner to convey the sense that 

they are creatures of the imagination. Paradoxically, I also wanted the audience to feel

familiar with them, so I used well-known actors, Issey Ogata and Miyazawa Rie in two roles.

I have made films based on novels before, but I knew that I could not express the 

particular tenor of this one, which is both lucid and mild, by taking my usual naturalistic

approach. Therefore, I used the narrator as a distancing tool. I also felt that the low

tone of his voice would suit the atmosphere. Finally the narrator allowed me to express

parts of the narrative without damaging the serenity of the text or forcing the visual

aspect of the movie to be too story-bound.

In my efforts to evoke Murakami’s world, which is solid, but also floating a few 

centimeters above reality, I found myself using various strategies. I composed shots

with blank spaces, like the paintings of Edward Hopper. I built a simple theater stage 

for the shoots and used the same stage for most of the movie, only altering the angles

and dressing. I used very few actors and in fact, asked the leads to play two roles each.

I decolorized the print to mute the shades. The result is extremely different from my

previous films, with a very strange texture. My hope is that the experience will be a

very new one for the audience of “TONY TAKITANI”.
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DIRECTOR’S NOTES

Cast
Tony Takitani Issey Ogata

Takitani Shozaburo Issey Ogata

Konuma Eiko Miyazawa Rie

Hisako Miyazawa Rie

YoungTony Takitani Shinohara Takahumi

Narrator Nishijima Hidetoshi

Crew
Executive Producer Yonezawa keiko

Producer Ishida Motoki

Associate Producer Koshikawa Michio

Assistant Producer Higuchi Shinsuke

Original Novel Murakami Haruki

Screenplay/Director Ichikawa Jun

Music Sakamoto Ryuichi

Cinematographer Hirokawa Taishi

Production Designer Ichida Yoshikazu

Mixer Hashimoto Yasuo

Editor Sanjyo Tomoo

Scripter Kondo Machiko

Makeup Hisamichi Yuki

Stylists Hirao Shun, Hujii Makiko

Decorator Takahashi Shimako
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