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Short SYNOPSIS

Nini (Flora Li Thiemann) and Jameelah (Emily Kusche), 14-years old and best friends forever are 
just beginning to make the leap into life and yet somehow already find themselves right in the 
middle. Nini is German, but Jameelah has an Iraqi passport with the life-long burning desire to 
become German. They are inseparable, can always depend on each other and when in school 
together, like to rebel more or less, especially when using the break between lessons to mix their 
favorite drink in the girls' room: Tiger Milk, a delicious mix of milk, passion fruit juice and 
Mariacron, a German brandy. The decision on Jameelah's and her mother Noura's (Narges 
Rashidi) naturalization application is due in the coming weeks. But right now it's summer in Berlin 
and the holidays are about to start. The girls wander through the city, fall in love at the outdoor 
pool and play sexually charged word games. This is the summer when "it" is supposed to happen 
and they practice for “the main event”by observing the hookers while streetwalking. One night, 
when they are conjuring up a love spell in their local playground, they witness a murder. And 
suddenly everything comes to a stop - their plans, their future, their lives. This is only the beginning 
as the first real test of character for their friendship awaits...

PRESS NOTES
TIGER MILK provides an intense and deeply moving portrayal of young adulthood, a coming-of-age 
story which crosses lines. The script was written by  director Ute Wieland (CHEEKY GIRLS 1 + 2 / 
FRECHE MÄDCHEN 1 + 2 and FC VENUS - WOMEN WITH BALLS / FC VENUS - FRAUEN AM 
BALL) from the novel of the same title by Stefanie de Velasco. The lead actors, Flora Li Thiemann 
(BLISS / GLÜCK, NELLY'S ADVENTURE / NELLYS ABENTEUER), who plays Nini, and newcomer 
Emily Kusche as Jameelah, make for an impressive, big screen pairing.

TIGER MILK is an Akzente Film production by Susanne Freyer in co-production with Constantin Film 
and Sima Film. Executive producers are Martin Moszkowicz and Oliver Berben. The film was 
supported by the DFFF, the MBB, the FFA, the BKM and the FFF Bayern. 
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Synopsis
The first thing you sense is the tempo. They run, these girls, they possess  strength and speed that only that first 
flush of youth brings with it, an impulse which enthralls and dares you to push out into life as fast as you can. 
These girls are Nini (Flora Li Thiemann) and Jameelah (Emily Kusche), best friends who want to try everything that 
Berlin offers in the way of adventure. Okay, they go to school in the morning but later they go shoplifting. They 
drink 'Tiger Milk' (hence the film's title), a pretty, bright yellow mixture of passion fruit juice, milk and brandy. The 
subway is their living room, they stroll among the hookers near the famously posh Kudamm, recalling 1981 and 
the film "Christiane F. - Wir Kinder vom Bahnhof Zoo". But TIGER MILK is set in the present, in which the two girls 
are easily able to con an honest john before he can even get out of his car.

Nini and Jameelah have known each other since they were four. They grew up in neighboring apartment blocks, 
go to the same school, are in the same class. Jameelah and her mother Noura (Narges Rashidi) fled Iraq to Berlin 
after Jameelah's father and brother were killed. Jameelah is an ambitious student, different to Nini here, which 
you can also see in her grades: Nini has just been set back a year and that annoys her, but the summer vacation 
is about to start so it's hard to really care. Nini has to get her mother Annika (Gisa Flake) to sign her report card, 
but she just lays around on the couch like a beached whale, staring at the TV. Her father vanished years ago. 
Since then her mother's boyfriend is Rainer (Heiko Pinkowski), a cab driver who canʼt get his mouth full. He's also 
the father of Nini's prickly, precocious younger sister Jessi (Anna Büttner), who often sneaks a glass of egg flip 
even when Nini tries to stop her.

Jameelah lives across the playground. Nini is going to fetch her to go swimming, when she meets Dragan 
(Joachim Foerster), a Serb. He is in love with Jasna (Luna Zimic Mijovic), whose family is from Bosnia, which 
makes life difficult: Jasna's brother, Tarik (Alexandru Cirneala), has forbidden her to meet Dragan, which leads to 
Jasna pacing through the apartment in a yellow bikini and Tarik yelling. Tarik's younger brother Amir David Ali 
Rashed) is Nini's best friend. He's scared all the domestic hysteria is going to put a stop to his swimming afternoon. 
Nini walks on to the next door, to Jameelah's apartment. Noura warns the two girls not to get caught up in the 
neighbors' fight: the hatred between Serbs and Bosnians is not their business. Jameelah and Noura have been 
waiting impatiently to become German citizens, they don't want to jeopardize their status by getting involved in 
anyone else's trouble, whatever happens.

The entire clique meets at the open-air pool in Wilmersdorf. Lukas (August Carter) is there too. Jameelah's in love 
with him. Annoyingly his chic cousin Anna-Lena (Romy Paul) also has the hots for him. Nini is scared of the 
water, Amir is scared to jump from the high board, but their friends are cool with that. Nina and Jameelah are 
planning "Project Deflowering" for this summer, and for Jameelah there is only one guy who comes into 
question - Lukas. Nini is thinking more of her friend Nico (Emil Belton), although - or maybe because - she's 
known him since whenever. At some stage Tarik pulls his sister Jasna from the pool to keep her away from 
Dragan here too. Later, the girls meet Jasna in the playground: she is crying because she doesn't know which is 
more important, love or family.

Nini and Jameelah go to the human rights group, chiefly because Lukas is involved there. The group leader, Mr 
Kopps-Krüger (Thorsten Merten) becomes interested in Jameelah when Nini starts talking about deportation, but 
Jameelah shrugs it off. She doesn't want anyone to see that she's concerned for her naturalization. Later, at home, 
there is more trouble with Jasna: she's barricaded herself in the apartment and is threatening to jump from the 
balcony. The police are hectically inflating air cushions, the neighbors are standing around in the courtyard, 
gawking at the show.
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Nini, Jameelah, Amir, Nico and the rest of the clique drive to a fashionable house in the  swish Grunewald 
district; a wild party is taking place. The plan is to devote the evening to "Project Deflowering," and Nini is 
pleased to see Lukas and Jameelah snugging. Nini now gets to dancing and soon is massively drunk as 
Nico takes her to bed. When it becomes apparent, that Nini is in no sober state, rather than taking 
advantage of her, he leaves her there to sleep, showing just how much Nico truely loves Nini. The next 
morning Nini grabs Jameelah. Her plan didn't work either and Lukas had just left at some point. And for the 
rest of the vacation he's going to Lake Garda with Anna-Lena. Jameelah is understandably upset. She goes 
home with Nini before Grunewald's conspicuous well-to-do-ness gives her a "Bigwig Depression" as well.

Jameelah asks Nini to organize a love spell for Lukas. To do that the girls have to throw rose petals in the air 
in the playground, at midnight - naked. Nini does everything to cheer up Jameelah, so they both meet in their 
night dresses in the dark. But the love spell is harshly interrupted: Tarik and Jasna are fighting in front of the 
building, which the girls, hiding in the playground, overhear. It's about Dragan, of course, and suddenly Tarik 
pulls a knife. He stabs her and disappears, leaving Jasna  on the ground in a pool of blood. Nini and 
Jameelah are now witnesses to a murder. Trembling, they go home, but Jameelah has Nini swear that she will 
tell nobody what they have seen - there just cannot be any trouble before she is naturalized.

The girls want to forget the shock, so they pull on their striped stockings and let themselves get picked up by a 
john. He takes them to an empty bar with leather sofas, his buddy joins them. He's in a wheelchair, his legs 
blown off in Afghanistan. This time the girls play for keeps, going to a hotel room. In the end they steal the two 
men's money and run for it. A short while later they meet Nico in the street, who tells them that Amir's been 
arrested for Jasna's murder. He turned himself in. Nini wants to go to the police immediately, to tell them that 
Tarik's the murderer, but Jameelah holds her back. The girls decide to talk to Amir first. A couple of days later 
they go with Nico to visit the prison. They appeal to Amir's conscience but without success.

A short time later Nini goes into hospital to have her wisdom teeth out. Nico visits her, and although the nurse 
(Stefanie de Velasco) sends him away, he stays. That night he sleeps with Nini, and afterwards she tells him 
about the murder. Nico calls the cops, everything comes into the open, Tarik is arrested. Amir is released and 
is actually grateful, but Jameelah is so annoyed with Nini that she never wants to talk with her again. The 
summer vacation passes in the swimming pool, with Nico, with Amir. Berlin is bright and friendly, only the girls 
are at each other's throats.

It's not any better at school. Only when they both have to help Anna-Lena avoid a pregnancy do the two of 
them come closer again. But right after the joy of reconciliation comes the blow: Jameelah and Noura are 
being sent back to Iraq. Nini and Jameelah say goodbye at the airport, and from their pain it becomes 
obvious just how grown up they have become this summer.
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PRODUCTION NOTES
NOVEL
The novel "Tiger Milk" was published in 2013 and tells of a summer in Berlin, of two young girls who finally 
want to know what life is all about. Beneath the lightness of the summer vacation, however, lie current, socially 
relevant subjects such as integration, deportation and the cultural clash of different ethnic minorities in a Berlin 
housing project. In 2014 the book was nominated for the German Children's Literature Award. The jury's 
decision featured comments like "dancing on the abyss" or "disturbing experience". Stefanie de Velasco, the 
young author, says somewhat dryly: "I lived a long time in Berlin's Neukölln district and learned from my 
friends the things you have to deal with there. That's a bit different to girls who live in Zehlendorf, where 
there's money, you play the recorder and hang around the rest of the day on your WhatsApp."

BERLIN
That this was a story that came across as roughly as it did softly, a story the likes of which we barely know 
anymore today, and that was not even set in the hip district of Mitte, but in the wilder, poorer ex-West Berlin, 
was something that also struck director Ute Wieland, who had previously crossed paths with Berlin and the 
coming-of-age genre: "These two girls are Berliners above all: they don't fit in anywhere else in Germany. So 
this is also a film about Berlin's energy, and that led me to wanting to make this project. I've lived here 17 
years now. It was important for me to show another side of this city, one of housing projects in which Bosnians, 
Serbs, Iraqis and Germans live with one another."

PRODUCTION
Of course, Berlin was not the only reason to film Tiger Milk. "I got hold of the novel and thought right away: I 
want to make that. That's how much the story fascinated me," Ute Wieland says. She met with Stefanie de 
Velasco, and it was obvious pretty fast that the two wanted to work together. The project was taken further by 
producer Susanne Freyer, who had already worked several times with Ute Wieland: "Susanne Freyer is my 
favorite producer, I really appreciate her. So I gave her the book and said: 'Read that.'"

"I was taken by the book from the get go," Susanne Freyer says because things happen in the Tiger Milk novel 
that are not part of your everyday coming-of-age genre. Then again, they give the story a contemporary 
aspect which is seldom visible in this genre in Germany - all the while not losing any humor or emotional depth. 
That this was great material for the cinema was clear. 

Susanne Freyer says: "First thing I said to Ute: are you nuts? You want to adapt that? But then I read more and 
was just as taken as she was. I found the story weird, dramatic, incredibly touching. I'd have liked most of all 
to have spent the summer with the two girls myself."

So Ute Wieland wrote a Tiger Milk-script, and straight off her adaption of the novel was nominated for the 
German Script Award as 'Best Unfilmed Script'. The project then went via Susanne Freyer to Constantin Film 
with the request to co-produce. "Funnily enough, we'd already looked at the novel Tiger Milk quite a while 
back," Oliver Berben explains, and so the project now assumed concrete form. "We very quickly won partners 
for the project, the very first being Constantin Film, who found the material very exciting," Susanne Freyer 
recalls. Then the search for the actors could gradually get underway.
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CASTING
The casting process took time. Patrick Dreikauss, an experienced child- and youth-caster,  introduced the 
production to a many an interesting girl. Emily Kusche and Flora Li Thiemann were in the process at a 
relatively early stage. It is tough working with young people under 16, or even under 15. They are still at 
school, you need other filming permits, the number of allowed working hours on set is very low. So at the 
beginning there was an attempt to cast older actors who looked younger. But it turned out that the 
differences at this age to adults were more noticeable than anticipated: it shows up in every movement just 
how great their inexperience or innocence is. Every stormy step into life that marksout most fourteen-year-
olds seems more cautious very soon.

It is exactly at this moment of upheaval that Stefanie de Valesco had set her characters: "It's tough casting 
such characters. They have to have something childlike and still something adult: you have to catch them in 
this interim stage. You look at young people this age in photos and often you can no longer recognize them 
after a few months because they have changed so much." Susanne Freyer agrees: "We had hoped to cast 
older actors, so we would have more freedom to arrange our shooting plan. But Ute and I soon had the 
feeling that 15- and 16-year-olds are too old to play what the two girls can and have to show. 

Apart from which, we were gripped by Emily and Flora Li. We knew they're the right ones." Filming was 
adapted accordingly. Fewer original locations were used and more time was spent in the studio. The girls' 
apartments were set up there so that it was possible to change from one to the other without losing time.

DIRECTING
Making a film with 14-year-old girls that tells of sexuality, and especially not only in a romantic variation but 
also much more concretely than is shown usually at this age - that was TIGER MILK's big challenge. "You have 
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to work carefully with the girls. Acting something like this requires a very great deal of preparation, a lot of 
conversations, and the girls showed a great deal of courage here," Ute Wieland says. Helping to create a 
halfway relaxed atmosphere was most certainly the presence of many women on set, because each one 
brought her own sensibility and understanding for the protagonists. For the more explicit parts of the script the 
girls also had body doubles, of course.

Accordingly it was up to Ute Wieland that her actresses felt secure. She has experience in filming this genre, 
working with young people on the two parts of CHEEKY GIRLS (FRECHE MÄDCHEN). Stefanie de Velasco, 
who knows Ute Wieland from the film FC VENUS - WOMEN WITH BALLS (FC VENUS - FRAUEN AM BALL), 
confirms it: "I know Ute Wieland. I worked with her previously as an actress. I'm relaxed that someone like her 
is filming my book. This is hard material, you have to protect the girls a bit, but I know how Ute takes care of 
her actresses." Flora Li Thiemann agrees: "Ute is always able to put herself in the characters' position. It's very 
important to her that we understand the scenes and know where we are or what we're doing there."

This led to the girls being able to create a distance to the characters, and also being able to recognize the 
distance between the characters and their actions. As Flora Li Thiemann says about Nini and Jameelah: "When 
they go streetwalking they disguise themselves, they put on make-up, they give themselves other names. They 
are, so to say, another person, and then it's also unimportant what they do there, because it does not belong 
to their own life." You can recognize the lightness that Ute Wieland brought to the hard scenes in Narges 
Rashidi's comment, "very sensitive, no drama," or that of David Ali Rashed, the cheeky Amir in Tiger Milk: "I'm 
not so experienced in filmmaking, but I think she's totes relaxed for a director."

Characters
Nini Lindemann and Jameelah Bashir are the lead characters in this story. Nini is a lonely girl. Her mother 
Anika has forgotten that you have to take care of children, her father has disappeared, her little sister Jessi is a 
pain most of the time. But Nini has her friends who replace her family. Most of all, she has Jameelah: she 
moves tipsily through Berlin with her and steals striped stockings, she streetwalks with her to see how men tick, 
she casts love spells with her at night in the playground. All these individual acts are equally  important, seem 
equally natural and harmless alongside each other, because Nini is 14 - she sees only adventure, no danger. 
To which Flora Li Thiermann, who plays Nini, says: "Many way out things happen in the film. Many parents 
can't begin to imagine what their kids get up to. I hope they realize that there is such a life. That's it's not just a 
film story." You can also say that nobody, really nobody, has any idea what is going on inside the brain of a 
14-year-old. And there is certainly a lot of nonsense involved.

Jameelah Bashir has been living in Germany for ten years. Her father and brother were murdered in Iraq, her 
mother Noura was able to flee with her. Jemeelah is the wilder girl and the more active at the same time. She 
wants the security of German citizenship, she thinks the naturalization test more important than anything else in 
her life - with the exception of her secret love for Lukas. 
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Jameelah sometimes despairs at Nini's ignorance because Nini is unable to imagine what it is like not to be 
German, because she does not know just how well off she really is. Ute Wieland shows this injustice: "Jameelah 
is better in school than the others. She is better in German, She knows everything about German culture. But 
she doesn't have a German passport, instead she is threatened with deportation."

Amir Begovic is the younger brother of Tarik and Jasna. His entire family is from Bosnia, but this ethnic 
inheritance is, basically, of no import for Amir. What he most wants is for everyone to live in peace so that he 
can work a bit on his coolness. He is not confident enough to jump from the top diving board at the swimming 
pool - learning how would be a suitable project for the summer vacation. Instead there is fighting at home 
because his sister Jasna is in love with the Serb, Dragan. This brings the old war, from which they once all fled, 
into the Berlin housing project. David Ali Rashed, who plays Amir, explains: "The family is no longer invited 
anywhere because Jasna has a Serbian boyfriend. The situation is extremely complicated."

Jasna Begovic is the half-sister of Amir and Tarik. She is the Begovic family rebel and does not want to 
subordinate herself to a religion or a Bosnian identity. She wants what she came to Germany for: freedom, 
regardless of where you originate from. But that does not work in her family's traditional structures. Men have 
the power and a deadly enemy remains a deadly enemy. But Jasna does not give up, something that Luna 
Zimic Mijovic, who plays Jasna and was herself born in Sarajevo, well understands: "Jasna isn't scared of 
death. Death is closer to her than the kind of life that is being forced on her. Here, women and children are 
always the losers, and Jasna is trying to change this preordained future. That's why she provokes Tarik with 
everything that comes to mind. Maybe it's the only reason why she goes out with Dragan. It proves that she can 
do everything she wants. I think she knows that this demonstrative self-determination can cost her her life. But 
that doesn't stop her."

FRIENDSHIP
Nini and Jameelah are best friends, regardless of their differences in origin, culture or family circumstances. 
Why should these be of any interest to them if they are able to talk about their feelings so well with one 
another.. Nini loves Nico, the graffiti guy with the ragged face, Jameelah loves Lukas, who campaigns for 
human rights. Regardless of these different tastes, the two girls are there one hundred percent for one another, 
no half-measures.. And when the time comes and they turn on one another, because Jameelah feels Nini has 
betrayed her, then they go at each other to the fullest. Jameelah puts Nini in touch with the father she believes 
disappeared and Nini dances naked with Jameelah to cast a love spell. Emily Kusche, who plays Jameelah, 
knows what that is like: "They do things they can do only together. They need each other, and together they 
are like one."

YOUTH
Nini and Jameelah live like there were no adults. Mothers are available when needed, teachers, social 
workers, but despite that they don't want either advice or help. Sooner or later they are forced to realize that 
they cannot handle everything by themselves. But for a while the film depicts a brief period in which young 
people are radical enough to be alone and fearless. It is a dangerous, glorious, necessary period, which is 
always the center of the coming-of-age genre, and TIGER MILK shows a lot of it. Luna Zimic Mijovic reflects: 
"We experience what goes on in the brains and bodies of 14-year-olds. Us grown-ups, we don't have any clue 
whatsoever what moves them. We don't understand how they struggle to be grown-up. But here you can see a 
small part of it." And Oliver Berben sums it up: "TIGER MILK is about becoming an adult. But above all it's 
about being young."
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STYLE
The decisive thing with a film about young people is its inherent veracity. If that is missing the film will not reach 
its audience, at least not one that is of the same age. Adults enjoy watching it, but that is exactly the point that 
separates a real coming-of-age film from a wannabe: You can explain everything easily to adults, they know 
too little about young people, even when they have their own children. But the teenage audience sees right 
from the first moments whether the film has recognized their world or is just imitating it. So great attention was 
paid to TIGER MILK's style, whether the T-shirts, music or language. Because Constantin Film stands in a long 
tradition of films for young people, Oliver Berben knows the problem: "This age group notices immediately if 
the adults involved were thinking this is how young people have to talk - or whether they are people who really 
have a command of this language. Creating the look was the most important aspect for me after the language."

LOOK
The world in which Nini and Jameelah live is depicted not through the adults' eyes but revealed through those 
of the girls. This is why a large part of the film was made using handheld cameras, to show the perspective 
through which the two of them experience their housing project and their Berlin. Thus cameraman Felix Cramer 
also constantly framed Nini and Jameelah in close-up, making visible the many nuances of their facial 
expressions, the changing moods with which they comment on the varying environments. In the quieter moments 
Felix Cramer then used a mounted camera to give the story a visual rhythm as well.

As soon as the music gets loud and the clique is having fun, editor Anna Kappelmann mounted the relevant 
scenes next to one another, sometimes set at speed, sometimes in slow-motion – at the party in Grunewald you 
can feel the heated mood of all concerned almost physically: their exuberance jumps from the screen into the 
cinema for the audience to experience literally.

TIGER MILK's colors are more suppressed. There are no primary colors, rather they are played down, no 
longer so childishly bright. There is a lot of soft blue for Nini, we see this especially in her room, when she is 
there alone or lolling around with Jameelah. Jameelah herself has warmer red tones as a recognizable accent, 
the colors corresponding as well with her temperament as they do with her appearance. To these come green 
or blue-green for the boys, whom we see chiefly outdoors or in movement. The dangerous parts below the 
Berlin subway, when it is traveling above street level, appear even more risky because the light there glitters 
white, whereas Jameelah's and Nini's apartment blocks, in contract, are depicted in friendly tones, trash 
containers locked safely behind bars notwithstanding – this is home for Nini and her friends, so here they 
always see sunshine instead of gray. Overall, the colors change in tune with time as it passes throughout the 
film. At the start of summer they appear fresh and lively, at the end, when Nini and Jameelah have completed 
their orbits, the color of their world has changed as well: it has gotten cooler, a bit harder, like the girls 
themselves.
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Cameraman Felix Cramer filmed with the Alexa Mini and Hawk anamorphic lenses. Ute Wieland had wanted 
to try this combination for years, and Scope appeared to be the ideal format for TIGER MILK. The format 
emphasized the center of the image, the sides of the frame moved into the background and, above all, these 
lenses created a retro-cinema-look.

TOPICALITY
TIGER MILK shows life in a Berlin housing project from the perspective of the young people who grow up 
there. The film portrayssocial integration as it is lived, without those affected even thinking of the word. They 
climbed trees together when they were small, they eat and sleep with their friends' families, they make jokes 
about each other. "It doesn't take anything else," Ute Wieland says. "I didn't intend making a pedagogical 
film. How it is, to live, in Germany, is narrated incidentally. But it leads this story right into the middle of the 
present day, because all these current questions about migration, identity, homeland, arise automatically."
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INTERVIEW 
UTE WIELAND

Your films often deal with the subjects of youth and girls, what draws you to these?

UW: This is the age when the tracks are set for life. There is a clique in the film and for me that was always a 
small universe, a place, as I experienced it in school, where there are no societal or social differences: there 
are the punks, the girls from the project, the kids from the Waldorf school. The clique functions like a melting 
pot. After school they all vanish into their social classes. What chances do they even have to escape the 
supposedly predetermined fate?

Tiger Milk tries to work on various levels. It doesn't only take a relaxed approach, does 
not shy away from a pretty dramatic one.
UW:  When you're fourteen you feel immortal. You go to your limits. And sometimes beyond them. When I think 
back, we did a lot a stupid things, really dangerous stuff, which, when you reflect on it, there must have been a 
guardian angel watching over me so that nothing happened. And the film narrates that too, of course. The film 
is also to kickstart a discussion. The test screening confirmed that young people are very strongly interested in 
social themes, although the friendship aspect is the top priority. That is also what holds the two together: You 
define yourself via your friends and it is part of growing up, that you lose someone and, in so doing, discover 
yourself.

The film's rhythm changes as it goes along. Why?
UW:  At the beginning the film is loaded with energy and fast, matching the girls' attitude to life. From the events 
in the middle it seems like the world is standing still for a short time. After that it develops another tempo, a 
more adult tempo, becomes more reflective. It is no longer about having fun. The girls have to take 
responsibility for their actions. They have to make moral decisions and learn to live with the consequences.

What kind of girls and Nini and Jameelah? How would you characterize the two of them?
UW: The girls are fourteen, full of contradictions. Almost woman and at the same time still childlren. No longer 
children and still not teenagers. Tweenies. They act all cool and stylish and at the same time still need their 
parents, but they are not there for them. They are full of the untamed will to live, feel they are invincible, don't 
let anything stop them – but do not know exactly where the path is leading. They are tough in the sense of 
physical strength. They are vulnerable. They see crystal clearly through the adults' situations. They have this 
very special power specific to their age.

How did you approach the "yoof-speak"?
UW: It was important for me that no wrong tones crept into the dialog, that Nini and Jameelah - and the actors 
Flora Li and Emily - did not have to force their way into a written language. For the girls' language I used 
fewer, but more specific, expressions, and made them into a characterizing element through repetition. 
Sayings like "your mother...!" I took their word games from the novel. I didn't care if single idioms might no 
longer be bang up to date when the film is released. What was important is that the girls have their own 
unique speech code, with which they understand one another and exclude the rest of the world. I didn't try to 
imitate how young people talk, but gave them character through the language – such as Jameelah, who was 
born in Iraq, with her extraordinary gift for the German language. She speaks better German than the 
German Nini – and despite that she does not get a German passport.
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CAST
Flora Li Thiemann is Nini: Flora Li Thiemann is a native Berliner and has been in movies since she was eight. 
She started with a small role alongside Götz George on television, in "Zivilcourage" (2010), had her first 
starring film role in SPUTNIK (2013), a science fiction story about the fall of the Berlin Wall, and was last seen 
in the role of Nelly in NELLY'S ADVENTURE (NELLYS ABENTEUER, 2016). 

Emily Kusche is Jameelah: Emily Kusche is also from Berlin. TIGER MILK is her second film, her first being Alain 
Gsponer's Otfried-Preussler-film THE LITTLE GHOST (DAS KLEINE GESPENST, 2013).

The two girls' families in TIGER MILK are played by Narges Rashidi and Gisa Flake, both are more or less 
committed mothers here. Narges Rashidi is Noura, Jameelah's mother. Narges Rashidi was born in Iran. She 
came to Germany with her family in 1987 and, after graduating high school, trained as an actor in Berlin and 
then continued in Los Angeles. Many children still know her as Banu, from the TV-series 
"Löwenzahn" (2014-2015), many adults, in turn, from the award-winning horror film UNDER THE SHADOW 
(2016). Gisa Flake is Annika, the mother of Nini. Gisa Flake studied at the Bavarian Theatre Academy and 
then appeared in the two WICKIE-films (2009, 2011) as the wife of the grouchy Tjure. Alongside cinema, Gisa 
Flake devotes herself to music and especially cabaret, which also shows in her choice of television roles. She 
took the lead in Michael Herbig's six-part sitcom "Bully macht Buddy" (2013) and this year she appeared in 
the comedy series "Jerks" (2017). In TIGER MILK Annika also has a second daughter called Jessi. Anna 
Büttner is Jessi, Nini's younger sister. Anna Büttner is just starting to establish herself as an actor, e.g. with a 
role in the TV-series "Neu in unserer Familie" (2017). In TIGER MILK she is supported by Heiko Pinkowski. 
Heiko Pinkowski is Rainer, Jessi's dad, Nini's stepfather, a cab driver by profession. Heiko Pinkowski lives in 
Berlin, works a great deal on the stage, but also for film and television. In 2011 he founded, together with 
friends, the production company "Sehr gute Filme", for whose first project, DICKE MÄDCHEN, he wrote the 
script and took the lead. The film won two awards at the 2012 Slamdance Festival, and other films with Heiko 
Pinkowski have continued to pull in the prizes, the last being the 2016 crime-comedy 
SCRAPPIN' (SCHROTTEN).
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Among Nini's and Jameelah's best friends are principally the boys from the hood, like Amir, the young brother 
of Jasna and Tarik. David Ali Rashed is Amir: David Ali Rashed had also had only the one acting role to date - 
on television, in Vanessa Joop's "Tatort - Amour Fou" (2016). Amir has a sister, Jasna, who puts him and his 
whole family under pressure with her wish to live a life she determines. Luna Zimic Mijovic is Jasna: Luna Zimic 
Mijovic is from Sarajvo and at the age of 13 played in the movie GRBAVICA (ESMAS GEHEIMNIS – 
GRBAVICA), which won the Berlinale Golden Bear in 2006. Luna Zimic Mijovic then continued to act, as in 
Karl Markovic's fantastic youth drama ATMEN (2011) and Paolo Sorrentino's comedy YOUTH (EWIGE 
JUGEND, 2015). In addition to acting, she has now started learning directing at the Sarajevo Film Academy. 
Jasna's big brother Tarik feels he is the head of the family and tries by all means to maintain the family honor. 
Alexandru Cirneala is Tarik: Alexandru Cirneala was born in Romania, studied theater and film at the 
University of Cluj and later moved to Berlin to work in theater. On television he has also had roles in various 
crime series such as "Alarm für Cobra 11" (2014), "Tatort" (2016) and "SOKO Leipzig" (2016).

Teachers and social workers also belong to the adults around Nini and Jameelah. Eva Löbau is Frau Struck, a 
teacher who has more understanding for her students than they expect from her. Eva Löbau is from Austria, 
studied in Vienna at the Max-Reinhard-Seminar and once played a teacher as she was starting her career - in 
Maren Ade's graduation film FOREST FOR THE TREES (DER WALD VOR LAUTER BÄUMEN, 2003). Eva Löbau 
won various awards for this role, e.g. in 2005 at the Sundance Film Festival. Since then she has filmed several 
TV-movies and theatrical features every year, the most recent ones being a superb performance in Chad 
Hartigan's drama MORRIS FROM AMERICA (MORRIS AUS AMERIKA, 2016) and in the movie version of 
Helmut Krausser's novel SEX, PITY AND LONELINESS (EINSAMKEIT UND SEX UND MITLEID, 2017). Now 
and then Nini and Jameelah also meet the social worker Stefan Kopps-Krüger, whom they nickname Craps-
Krüger. Thorsten Merten is Kopps-Krüger, the man for human rights and street children in Guatemala, but who 
could maybe have helped in Berlin too. Thorsten Merten is otherwise well known as the head of Team Weimar, 
leading a crime busting squad in many "Tatort" episodes (2006-2017). Thorsten Merten has also had an even 
more crime-busting presence as a senior detective in numerous "Spreewaldkrimis" (2010-2016), in addition to 
which he appears at least once in year in a movie, currently the GDR-family drama IN TIMES OF FADING 
LIGHT (IN ZEITEN DES ABNEHMENDEN LICHTS, 2017).

Nini and Jameelah are intensely occupied with love, Jameelah being especially into the gentle Lukas. August 
Carter is Lukas: August Carter is from Denmark and TIGER MILK is his third feature film. Before this he filmed 
LITTLE MURDERS (KLEINE MORDE, 2012) as well as the Danish WWII drama LAND OF MINE (UNDER 
SANDET, 2015). Nini, unlike Jameelah, does not know for sure if she is really in love, but if there is a boy for 
her then it can be only graffiti guy Nico. Emil Belton is Nico: Emil Belton lives in Hamburg and, together with 
his twin brother Oskar, also played in LAND OF MINE (UNDER SANDET, 2015), in addition to which he was 
in an episode of the TV-series "Die Pfefferkörner" (2016). As a practical exercise for love, Nini and Jameelah 
observe the johns, whom they occasionally pick up. David Schütter and Ludwig Trepte are johns, Ludwig 
Trepte as a legless war veteran. David Schütter started in television on the series "Die Pfefferkörner" while, at 
the same time, he attended stage school in Hamburg. Since then he has acted in movies such as UNSERE ZEIT 
IST JETZT (2016) or HEART OF STONE (DAS KALTE HERZ, 2016). When he was 17-year-olds Ludwig Trepte 
played a lead role in KELLER - TEENAGE WASTELAND (2005), winning an award at the Max-Ophüls Film 
Festival. He, too, later appeared in the seemingly unavoidable series "Die Pfefferkörner" (2011), and has 
notched up many TV appearances since then, appearing regularly in, e.g. this year's "4 Blocks" (2017).
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CREW
SUSANNE FREYER – Producer
Susanne Freyer is from Zweibrücken in Rhineland-Palatinate. After graduating high school she moved to 
Munich and studied politics, American studies and communication science at the Ludwig-Maximilian University. 
From 1990 to 1995 she worked for the public broadcasters Bayerischer Rundfunk and the ARD. In 1995 she 
moved to the ndF ("neue deutsche Filmgesellschaft") company as a producer. Her credits include the TV-movies 
"Verlorenes Land" (2001), "Die Geisel" (2002) and "Ausser Kontrolle" (2003); these last two being nominated 
for the VFF TV Movie Award for Best Performance by a Producer, as conferred by the Munich Film Festival. 
Her three-parter "Die Kirschenkönigin" (2003) won a Bavarian Television Award and three German Television 
Awards in 2005, as well the Austrian Film Award, the "Romy". 2003 also saw her first collaboration with Ute 
Wieland,  on "Italiener und andere Süssigkeiten".

In 2007 Susanne Freyer became CEO of the "akzente Film & Fernsehproduktion" company, which position she 
still holds today, alongside Matthias Walther and Eric Welbers. She was responsible for, among others, TV-
event movies such as the three-part "Die Rebellin" (2008), which Ute Wieland also directed. The company also 
made numerous episodes of the "Kommissar Marthaler" series and four seasons of "München 
7" (2011-2014). In addition, Susanne Freyer has also produced movies like FLEISCH IST MEIN GEMÜSE 
(2007), which won her a second German Film Award, TIGER-TEAM – DER BERG DER 1000 DRACHEN 
(2009), in coproduction with Constantin Film, and NEBENWEGE (2012).

Susanne Freyer's well-established working relationship with director Ute Wieland led to another, very 
successful teaming up: the two-parter "Deckname Luna" (2011), which was nominated for, among others, the 
Grimme Award. In 2018 Susanne Freyer will bring the neue akenzte-Filmproduktion SILENT REVOLUTION 
(DAS SCHWEIGENDE KLASSENZIMMER, 2017) from Lars Kraume to the cinema.
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JUDITH FÜLLE – Producer
Judith Fülle studied production and media business at Munich's HFF university for film and television. Before 
and during her studies she worked at various production companies including Claussen+Putz Filmproduktion 
and interned at the sales company The Match Factory. During her HFF studies she produced several shorts, 
documentaries and feature films. At Pelle Film she oversaw MORGEN DAS LEBEN, which garnered several 
awards at the 2010 Munich Film Festival. She has been a producer at Akzente Film since 2011, working in her 
first year on Ute Wieland's Grimme Award nominated TV-event movie DECKNAME LUNA. In 2012 she 
followed-up with the feature film NEBENWEGE and since then has been in charge of the successful ZDF crime 
series, KOMMISSAR MARTHALER. She is currently developing various film and TV projects.

MARTIN MOSZKOWICZ – Executive Producer
Martin Moszkowicz (born 1958), is CEO of Constantin Film AG and, alongside running the company and 
overseeing its strategy, also heads its film production, world distribution, acquisition, marketing and press as 
well as company communication activities.

As producer, executive producer and co-producer, Martin Moszkowicz has been responsible for numerous 
nationally and internationally successful movies and involved in more than 150 productions. Among his most 
recent projects are LOVE ROSIE (LOVE, ROSIE – FÜR IMMER VIELLEICHT, 2014), MS MUELLER MUST GO! 
(FRAU MÜLLER MUSS WEG!, 2015), WINDSTORM 2 (OSTWIND 2, 2015), SUCK ME SHAKESPEER 2 
(FACK JU GÖHTE 2, 2015), LOOK WHO'S BACK (ER IST WIEDER DA, 2015), SHADOWHUNTERS (2016), 
DIESES BESCHEUERTE HERZ (2017) And RESIDENT EVIL: THE FINAL CHAPTER (2017).

OLIVER BERBEN – Executive Producer
Oliver Berben (born 1971), has been on the board of Constantin Film since January 1st 2017 with the newly-
created executive responsibility for TV, Entertainment and Digital Media, which bundles the development and 
creation of all the company's non-theatrical national and international productions. Oliver Berben studied 
electrical engineering as well as aerospace technology at the Technical University Berlin. After working in 
advertising he founded the production company MOOVIE GmbH in 1996, which has been a subsidiary of 
Constantin Film AG since 1999. In January 2009, Oliver Berben also took charge of Constantin Film 
Produktion GmbH's production activities. So far, Oliver Berben has produced more than 150 TV-movies and 
feature films. Among his current TV-projects are Siegfried Lenz's SCHWEIGEMINUTE (2016), FAMILIE! 
(2016), the internationally successful TERROR - IHR URTEIL (2016) as well as DAS SACHER. IN BESTER 
GESELLSCHAFT (2017).

UTE WIELAND – Direction & Script
Ute Wieland studied German philology as well as theatrical and communication science at Munich's Ludwig-
Maximilian University, following which she graduated in directing at Munich's HFF television and film university. 
Since 1986 she has worked as an author and director, making her first films TANGO IM BAUCH (1986) and 
IM JAHR DER SCHILDKRÖTE (1988) for the cinema, the latter being nominated for a Federal Film Award in 
1989.
In the following years Ute Wieland directed the widest range of TV-movies, including, for example, "Wie angelt 
man sich seinen Chef" (1999) and "Eiskalte Freunde" (2002). In January 2009 her three-part TV-event movie 
"Die Rebellin," which aired on ZDF and was produced by Susanne Freyer. This cooperation continued with 
"Deckname Luna" (2011), a two-part TV-event movie. Ute Wieland continues to develop this kind of material for 
television.
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With her FC VENUS - WOMEN WITH BALLS (FC VENUS - FRAUEN AM BALL, 2005) she finally made her 
breakthrough as a film director, which she was able to expand with the successful franchise CHEEKY GIRLS 1
+2 (FRECHE MÄDCHEN 1+2, 2007 and 2009). Today, Ute Wieland is also a guest lecturer at the HFF 
Munich and the Filmakademie Baden-Württemberg. In 2017 she also received the sought-after three-month 
scholarship at the VILLA AURORA in Los Angeles.

FELIX CRAMER – D.O.P.
Felix Cramer studied at the Filmakademie Baden-Württemberg, his graduation film KEVIN BARRY winning the 
2003 Kodak Camera Award. Felix Cramer then went on to photograph the feature films THE SMILE OF THE 
MONSTER FISH (DAS LÄCHELN DER TIEFSEEFISCHE, 2005) and CEASEFIRE (WAFFENSTILLSTAND, 2009), 
both of which won several prizes. With UNTER NACHBARN (2011) and THE DARK SIDE OF THE MOON 
(DIE DUNKLE SEITE DES MONDES, 2015), Felix Cramer showed that he can also bring a dangerous, dark, 
thriller-atmosphere to the cinema.

Apart from which, Felix Cramer's images have appeared in numerous TV-movies, from "Allerleirauh" (2012) to 
"Plantonow" (2015). For his image composition on the Lower Bavarian crime film "Paradies 505" (2013) Felix 
Cramer was nominated for the German Camera Award, which he had won three years previously for the 
series "Allein gegen die Zeit" (2010), for which he did camera on all 13 episodes. This youth crime series, 
which was narrated in real time, also received the sought-after nomination for the International Emmy Award.

Felix Cramer has worked to date on more than 40 feature length movies covering a very wide range of 
genres, in addition to which come well over 100 commercials. In 2017 he did the image composition for 
director Stephan Rick on the thriller THE SUPER and photographed the horror-thriller MALICIOUS for director 
Michael Winnick.

ANNA KAPPELMANN – Editor
Anna Kappelmann worked from 2001 to 2008 as an assistant editor before becoming an editor in her own 
right. She has worked on TV-movies like "Brüderchen und Schwesterchen" (2008), the movie AUSTERN OHNE 
SCHALE (2009) and many short films. In 2015 Anna Kappelmann then cut Tom Sommerlatte's laid-back 
comedy about two brothers, SUMMERS DOWNSTAIRS (IM SOMMER WOHNT ER UNTEN, 2015). Following 
on, she took charge of the wild, Berlin-set portrait of a woman, LOTTE, by Julius Schultheiss, which had its 
premiere at the Berlinale 2016. In Ute Wieland's TIGER MILK (2017), Anna Kappelmann's montages ensure 
that the young people's lust for life is continually comprehensible - she gives the high-spirited as well as tragic 
moments a rhythm without moderating the protagonists' age-related moody behavior.
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BOOK
STEFANIE DE VELASCO – Tigermilk, Novel

(ISBN: 978-3-462-04753-0)

    2011 Prenzlauer Berg Literature Award for the beginning of her debut novel

    2012 Stipend for the Authors' Workshop of the Jürgen Ponto Foundation

    2013 Writing Stipend of the Künstlerdorf Schöppingen Foundation

    2013 Stipend of the Script Workshop Munich

    2013 Translab Stipend of the Ledig-Rowohlt Haus, New York

    2014 Kranichstein Children's and Youth Literature Stipend

    2014 Residential Stipend in the Schleswig-Holstein Artists' House Eckernförde

    2014 Working Stipend for Authors of the Department of Culture of the Berlin Senate [8]

    2016 Nomination for the Premio Salerno Libro d'Europa

    2016 Residential Stipend of the Villa Aurora Los Angeles

"Tigermilch" was dramatized at the Staatstheater Hannover, the Theater an der Parkaue Berlin und the 
Comedia Theater Cologne. In 2014 "Tigermilch" was nominated for the German Children's Literature Award. 
In 2015 the novel appeared for the first time English as "Tiger Milk" and made the long list for the Independent 
Foreign Fiction Prize of the British daily newspaper, The Independent.

Press reviews

"The novel convinces as a lively and well observed milieu study, which also does not hold back from the 
explosive theme of ethnic rivalries."

Nadine Hemgesberg, Die Welt, 26.08.2013

"[An] enchanting and educative coming-of-age-novel [...].“
Fatma Aydemir, taz, 17.08.2013

„Stefanie de Velasco [narrates] in a tone of voice that is as fast as it is tough and wise."
Maren Keller, Kulturspiegel, 25.02.2013

„Ein Buch, so frei von Attitüde und Geltungsdrang, dass man sich mit jeder Seite ein bisschen mehr in die Erzählstimme verliebt 
und am Ende traurig ist, dass sie unversehens abbricht.“

Simon Strauß, FAS, 06.10.2013

"Sometimes the music can't be loud 
enough so that you don't hear life."

Stefanie de Velasco was born in Oberhausen in 1978. She 
studied European ethnology and political science in Bonn, 
Berlin and Warsaw. She lives and works in Berlin. She has 
received numerous accolades and grants for her work:
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